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Chris Eckert, Jim Jenkins,  
Dave Quick, and Russell Smith 
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Lois Lambert Gallery presents an exhibition of kinetic works by four artists: Chris Eckert, Jim 
Jenkins, Dave Quick, and Russell Smith.  
 
“Kinetic art was [originally] created by artists who pushed the boundaries of traditional, static art 
forms to introduce visual experiences that would engage the audience and profoundly change the 
course of modern art.” – Theo Jansen  

 
Marcel Duchamp’s Bicycle Wheel (1913) is generally recognized as the first Kinetic sculpture 
shown in an exhibition. Duchamp’s sculpture was introduced as part of the Dada and 
Constructivist movement, and addressed themes such as technology, motion, and rhythm within 
the social context of a changing society. From 1920 – 1960 Kinetic Art was created by a number 
of artists, and typically fell into two categories. Early Kinetic sculpture could be manually put into 
motion at the most basic level or was fixed and shaped to imply motion. Alexander Calder 
introduced mobiles, which examined the natural behavior of an object in space. The landmark 
exhibition “Le Mouvement” held in Paris at the Denise René in 1955 sparked an interest 
internationally in Kinetic artwork. “Yellow Manifesto” by Victor 
Vasarely had optical effects instead of moving parts. “iMove” 
at the Lois Lambert Gallery is a collaboration of perspectives 
and styles from four of the best artists in the field.  
 
Chris Eckert was originally trained as a mechanical 
engineer, and worked in Silicon Valley designing and building 
factory automation. While in Silicon Valley trying to keep up 
with supply and demand, Eckert took more of an interest in 
the machines themselves. He believes that, “art and 
engineering have much in common; both center on creation”.  
 
Eckert received his MFA in sculpture from San Jose State  
University, received the Artist Laureate award at the 2012 
Silicon Valley Arts Council, and is housed in numerous 
private collections nationwide. His is the Vice President of 
the Board of Directors for the San Jose Institute of 
Contemporary Art, and has curated several exhibitions. He 
has exhibited throughout the States and internationally at the 
Ars Electronica Center in Austria, the Gewerbemuseum in 
Switzerland, and Le Garage, France.          

THE PROJECT ROOM

Look,	  Five	  sculptures	  lined	  in	  a	  row	  
and	  mounted	  on	  a	  shelf	  at	  47.9”	  
high.	  Individually:	  14.2”	  x	  14.7”	  x	  
14.7”.	  This	  electronic	  eyeball	  
follows	  you	  around	  as	  you	  move	  
across	  the	  room.	  
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Jim Jenkins believes his role as a Kinetic artist is best 
described as part sculptor, part engineer, and part 
choreographer. His animated sculptures are inspired by 
natural movements and incorporate objects as well as 
words. The creation process requires Jenkins to choose 
how a sculpture will look at all stages; from the beginning 
movements to high activity then at a state of rest.  

Jenkins received his MFA from Syracuse University and 
is now the head of Sculpture at California State 
University, Fullerton. Jenkins was commissioned by Van 
Nuys Airport to make an outdoor sculpture for their 
Southwest Aviation Complex collection, and is the co-
author of the book Motion Motion: Kinetic Art with Dave 
Quick. He was chosen as the solo artist in the inaugural 
exhibition at the Museum of Neon Art in Los Angeles, 
and has exhibited at The Mechanical Art & Design 
Museum (MAD) in Stratford Upon Avon, Grand Central 
Art Center in Santa Ana, California, and De Graaf Fine 
Art in Chicago, Illinois among others.   
 
 
 
 
 
 
 

 
Dave Quick uses an assemblage of found objects to 
create narratives that focus on our relationships with 
our machines, our media, and other aspects of life in a 
technologically careening world. The question that 
pervades his work: man the tool user or tool the man 
user? Quick is in tune with the fact that technology is 
now more a part of our lives than ever before, and 
changes how man experiences everything.   
 
Quick received his MFA from UCLA, is a founding 
board member of the Museum of Neon Art, and often 
contributes to the art and architecture reviews for the 
Santa Monica Mirror. He was commissioned by the 
Santa Monica Cultural Affairs to create an installation 
at the inaugural GLOW festival in Santa Monica in 

2008.  His work is housed in numerous private 
collections including: Tom Patchett, Chuck and Judy 
Goodstein, Scott Becker, Giuseppe Spadaccini, and 
the Yosemite Museum. 

 
 
 
 
 

A	  World	  Around,	  84”	  x	  38”	  x	  38”.	  As	  the	  
ball	  rolls	  around	  the	  top,	  the	  boxes	  move	  
underneath	  while	  the	  house	  stays	  
stationary	  and	  lights	  up.	  	  

Busby	  Berkeley	  Dames,	  28”	  x	  28”	  x	  6”.	  This	  neon	  
wall	  mounted	  piece	  is	  electronically	  powered,	  
and	  the	  girls	  rotate	  a	  full	  360	  degrees	  in	  a	  
synchronized	  manner.	  	  
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Russell Smith brings fifty years of self-taught metal 
skills and manufacturing acumen to his work. Smith 
states that his creative process is a trial and error trek 
through rough territory. “When working with 100 year 
old windup motors it is never a smooth execution of a 
preconceived plan, but that conundrum is actually what 
I have come to love about windup art. In hitting the 
limits of available power, I am repeatedly forced to 
abandon expectations and become open to the mystery 
for fresh direction”.  
 
Russell Smith received his Masters in Literature from 
the University of Washington. He taught English 
Literature and Creative Writing at the Metropolitan 
States College in Denver. He created a permanent art 
installation for the Fort Missoula Museum. In the 1980’s 
he moved to Los Angeles and constructed his Gun Car 
Series. In 2012, he envisioned this series of 
mechanical sculptures driven by 100 year old 
phonograph motors. This is his realized work shown for 
the first time at the Lois Lambert Gallery. 
 
 
 
 
 

Copper	  Face	  Gearhead,	  12”	  x	  16”	  x	  62”.	  As	  
you	  crank	  the	  handle	  the	  gears	  in	  the	  
brain	  turn.	  


