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STATEMENT 

Collisions presents two series of works that are meditations on different vantage points: 
a micro view of my personal life and a macro view of human endeavor. The portraits are 
considerably more lively and colorful, whereas the black paintings are more intense, 
lending insight as to how I relate to and fit in the world.  

The portraits are textured and tactile; the goal was to make paintings that were alive 
and buzzing. The black paintings are cruder and more immediate and sourced their 
inspiration from the attitude and energy of punk music and stream of consciousness 
novels. Intuitions and instinctual curiosity were the guiding forces. 

Both series have an energy to them, but of a different kind: with the black paintings, 
the energy is sourced in the process and attitude, and with the portraits, the energy 
comes from the weight and the heft of all the materials and levels of abstraction 
blending into one another. 


