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DARWIN ESTACIO MARTINEZ
ALEJANDRO GOMEZ CANGAS
LUIS RODGRIGUEZ NOA
New Work
September 8th, 2018 –  November 3rd, 2018
Opening reception Saturday, September 8th, 6-9pm

SANTA MONICA, CA –  Lois Lambert Gallery presents the new work of 

three Cuban artists whose figurative work challenges social constructs and 

makes poignant political statements.  Identity is lost and found, but what 

is constant in each of these artists’ work is the human need for connection, 

representation, and freedom.

Darwin Estacio Martinez composes oil paintings that rely upon deliberate 

ambiguity.  His compositions feature figures cropped below the neck.  He 

offers us minimal descriptions of clothing, and even less of the person 

wearing them.  Martinez uses flat applications of paint with only enough 

gradation to register the clothing and visible extremities of his subjects as 

dimensional.  On one hand, this allows us to focus on the strictly formal 

elements of these paintings: the angles of lapels and cuffs that cut through 

his compositions, the vibration that occurs between the colors of his 

saturated backgrounds and the clothing of his subjects.  However, Martinez is 

adamant that the body language and clothing is what reveals the personality 

and motivations of these subjects.  Martinez enables his figures to act as 

archetypes: characters and motifs that are in our collective unconscious, and 

are recognizable only when experienced as images or expressed by a culture.  

We can guess at what “types” of characters the people in his paintings 

represent, but they remain empty vessels, signifiers of a unknown meaning.

Martinez earned his Masters degree in 2011 from the Instituto Superior de 

Arte in Havana, Cuba, and is currently a professor at La Escuela Nacional de 

Bellas Artes in San Alejandro, Cuba. He has been exhibiting his work since 

1997, with solo and group exhibits throughout Cuba, Europe, and Boston, 

MA. Martinez’s work has been shown at Casa Museo, Alejandro de Humboltd 

in Havana, Cuba and at Staedtischen Museum in Traunstein, Germany.

  

Alejandro Gomez Cangas reveals and obscures the visible details of the 

figures in his paintings.  His rich strokes of paint conveys a loving approach to 

realism that treasures the folds in the skin of elbows, an errant bra strap or a 

sagging backpack.  Even when we are only offered the silhouette of the

FOR IMMEDIATE RELEASE
Contact: Maria Guerrero

Assistant Director

maria@loislambertgallery.com

310.829.6990

at Bergamot Station
2525 Michigan Ave E3
Santa Monica, CA 90404

(more)

Alejandro Gomez Cangas
“Expectation No. 5”
Oil on Canvas,  43” x 79”

Darwin Estacio Martinez
“Los Fumadores”
Acrylic on Canvas 18” x 24”
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people in his paintings, we are still able to see the creases in pants, of the 

folds of a hijab.  Cangas is fascinated with the way humans move in crowds, 

and the way personal identity can shift to group identity when one joins a 

crowd.  Cangas’ crowds are made of people of all ages and appearances.  

Whether in a group or solitary, each person in these paintings is unique.  And 

yet, we only see and understand them in that they are a member of the larger 

collective.  We don’t always see their faces. We never see what they are 

gazing at, or what they are approaching.  As we approach the paintings to 

view, we are in a sense joining them.   

Alejandro Gomez Cangas studied painting at the Instituto Superior de Artes 

and Escuela Provincial de Artes Plásticas “Leopoldo Romañach” in Cuba.  

Works by Alejandro Gómez may be found in private collections in Cuba, USA, 

Mexico, Puerto Rico, Dominican Republic, Peru, Brazil, England, Spain, France, 

Italy, Denmark, Switzerland, Belgium and Lebanon.  Alejandro Gómez Cangas 

is member of AHS (Asociación Hermanos Saíz), member of the National 

League of Writers and Artists of Cuba, -UNEAC (Unión de Escritores y Artistas 

de Cuba) and Fondation Taylor in Paris (Association des Artistes).

    

Luis Rodriguez NOA has his own figurative language that includes 

characterized individuals, faceless stick figures and a host of other whimsical 

characters and forms.

Nudes cavort, make love and lounge, cats and dogs run free, cars zoom.  

NOA’s frenetic line work and scrawled messages fill his vibrant backgrounds 

and create an urban space charged with an electric energy.  These works 

epitomize jouissance- an all encompassing ecstatic pleasure that is capable 

of threatening political and social constructs.  NOA’s work consistently 

transgresses rules of time and space.  In “Capturar la Luz”  (To Capture the 

Light) fish fly through the air, mathematic equations loom, and figures hold 

nets to ensnare light.  Although the bright yellow of the canvas suggests 

daylight, we notice that there are light bulbs lit, although there is not visible 

darkness.  The world that NOA’s paintings depict is one free of darkness, and 

offers a hopeful vision of urban bliss. 

Luis Rodriguez NOA studied at the Escuela Nacional de Artes Plasticas, and 

Instituto Superior de Diseño Industrial.  He has shown extensively throughout 

Europe, Cuba, and the United States.  NOA is a member of the National 

League of Writers and Artists of Cuba, UNEAC.   
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Luis Rodriguez NOA
“Capturar la Luz”
Acrylic on Canvas, 31” x 39”
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